








 Up until the twentieth century, it was the male imagination and the male 
experience that shaped the view of the city…. In the nineteenth century, women 
were confined to the domestic sphere, and even those middle-class women who 
did write were not free to wander around the city at any hour of the night or day 
as Dickens did. Nor until the twentieth century did women begin to write about 
the city. (Sizemore 2–3, emphasis added)





























 Sympathy was clearly something that many Victorian novelists wanted to evoke; 
Gaskell, among others, believed that only through understanding could class 
conflict be solved. But Gaskell thought that it was by seeing people as individuals, 
by hearing their stories, that such understanding could be reached. I would like to 
turn now to George Eliot and Charles Dickens, both of whom were more explicit 




















 The only novelist of the mid-nineteenth century who comes as close as Dickens to 
the intricacies and paradoxes of city experience is Elizabeth Gaskell. Yet her 
achievement is different because her city is different—Manchester is at the centre 




















 Now, of late, it had seemed to the canny farm-servant pretty clear that Philip 
Hepburn was “after her;” and to Philip, Kester had an instinctive objection, a kind 
of natural antipathy such as has existed in all ages between the dwellers in a town 
and those in the country, between agriculture and trade. So, while Kinraid and 
Sylvia kept up their half-tender, half-jesting conversation, Kester was making up 
his slow persistent mind as to the desirability of the young man then present as a 
husband for his darling, as much from his being other than Philip in every respect, 




















 “Ay, courtin’ ! what other mak’ o’ thing is’t when thou’s gazin’ after yon 
meddlesome chap, as if thou’d send thy eyes after him, and he making marlocks 
back at thee? It’s what we ca’ed courtin’  i’ my young days anyhow.  And it’s 
noane a time for wench to go courtin’ when her feyther’s i’ prison,” said he, with a 
consciousness as he uttered these last words that he was cruel and unjust and 
going too far, yet carried on to say them by his hot jealousy against Philip. 















 … she had had notions of the possibility of a free country life once more—how 
provided for and arranged she hardly knew; but Haytersbank was to let, and 
Kester disengaged, and it had just seemed possible that she might have to return to 
her early home, and to her old life…. [S]he hoped and she fancied, till Jeremiah 
Foster’s measured words and carefully-arranged plan made her silently relinquish 





























 Sometimes people wondered that  parents so handsome should have a daughter 
who was so far from regularly beautiful; not beautiful at all, was occasionally 
said.  Her mouth was wide; no rosebud that could only open just enough to let out 
a ‘yes’ and ‘no,’ and ‘an’t please you, sir.’ But the wide mouth was one soft curve 
of rich red lips; and the skin, if not white and fair, was of an ivory smoothness and 
delicacy. If  the look on her face was, in general, too dignified and reserved for 
one so young, now, talking to her father, it was bright as the morning,—full of 
dimples, and glances that spoke of childish gladness, and boundless hope in the 













も、このようなマーガレットの描写を、 “Margaret, from the first, is taller, more 




タイプのヒロインは、Margaret Oliphant が書いた Miss Marjoribanks のヒロイン
であるルシーラ・マージョリバンクスの造形に通じるもので、威風堂々たる男
勝りの女性像になり得る。
 … she [Miss Marjoribanks] was large in all particulars, full and well-developed, 
with somewhat large features, not at all pretty as yet, though it was known in 
Mount Pleasant that somebody had said that such a face might ripen into beauty, 











 [W]e also have … a new attention to a progress across England and back again, 
from London to the South, to the North, back to the South, briefly back North, and 
back to London—a wider sweep than Gaskell had earlier attempted, and a wider 
path for a heroine to travel. In contrast to novels like Middlemarch … we might 
notice that in Gaskell’s, the heroine need not leave England to attain her wider 
vision; her voyage covers, instead, a range of classes (and discourses) not 



























contrast” を用いて描いている。例えば、Roger Hamleyと Osborne Hamley、Mr. 




















 … the sensation novel habitually focuses on the secrets and secret histories of 
women. All of Mary Elizabeth Braddon’s early novels are structured around 
women with a concealed past: women who, for a variety of reasons, conceal their 
present motivations and desires, and who have a hidden mission which drives 
their lives. In most cases these feminine concealments both result from, and 










 For she [Miss Browning] had got many of her notions of the metropolis from the 
British Essayists, where town is so often represented as the centre of dissipation, 
corrupting country wives and squires’ daughters, and unfitting them for all their 
duties by the constant whirl of its not always innocent pleasures. London was a 
sort of moral pitch, which few could touch and not be defiled. Miss Browning had 
been on the watch for the signs of deterioration in Cynthia’s character ever since 







たち』の注釈者である Angus Easson も “the British Essayists” とは、Tatler、
Spectator、Ramblerなどの18世紀の雑誌をまとめて本として再版されたもので















 Eliot’s unwillingness to depict the urban life of a heroine as creative and 
unconventional as she was herself has seemed a puzzling, provoking, and—for 
some readers—an unforgivable omission in her fiction, but her silence seems to 
















 “It was declared to me who you were: it is declared to me that you are seeking to 
escape from the lot God has laid upon you. You wish your true name and your 
true place in life to be hidden, that you may choose for yourself a new name and a 
new place, and have no rule but your own will.  And I have a command to call 








 She[Eliot] presents two dimensions to Romola’s entrapment by urban culture: the 
legal subordination imposed on her because she is a daughter, a wife, and a citizen 
of Florence, and the “moral imprisonment” that confines her because she is, by 
definition, the subject rather than the maker of the art and literature that surround 










　次に論じたいのは、エリオットの最後の小説である Daniel Deronda (1876) で
ある。レイモンド・ウィリアムズは、ジョージ・エリオット の Adam Bede 、
Felix Holt などを限定的にではあるが評価しながらも、この小説を次のように
批判している。
 The country action of George Eliot’s Daniel Deronda takes place in Wessex. But 
whereas the Loamshire and Stoneyshire of Felix Holt had been George Eliot’s 
England, the Wessex of Daniel Deronda might be Jane Austen’s Hampshire or 
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Derbyshire: the great and the less great houses, and the selected ‘knowable 
community’, as it is to be found again later in Henry James and in other ‘country-
















































 Deronda, awaiting the barge, now turned his head to the river-side, and saw at a 
few yards’ distance from him a figure which might have been an impersonation of 
the misery he was unconsciously giving voice to: a girl hardly more than eighteen, 
of low slim figure, with most delicate little face, her dark curls pushed behind her 















 For Deronda, anxious that Mordecai should recognise and await him, had lost no 
time before signalling, and the answer came straightway. Mordecai lifted his cap 
and waved it—feeling in that moment that his inward prophecy was fulfilled. 
Obstacles, incongruities, all melted into the sense of completion with which his 
soul was flooded by this outward satisfaction of his longing…. The prefigured 
friend had come from the golden background, and had signalled to him: this 
actually was: the rest was to be. (Daniel Deronda 550, emphasis added)
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